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'INSPIRATION." 



Perhaps no more ludicrous image can be presented 
to the eye or the mind, than that of some clod-hop- 
per (be the same male or female, and the place of 
residence country or city), infected with a fancy that 
he, she, or it is the possessor of heaven-born talent, 
and biting the top of a pen, or rolling a wall-eye to 
the ceiling, while waiting for those words that come 
so slowly and mean so little when they arrive ! And 
perhaps there is really no sublimer image than that of 
the possessor of true inspiration, in the same em- 
ployment, and likewise pausing, but not to wait for 
words — only looking up through the golden mists of 
fancy, to see more closely the shapes of beauty rolling 
there, and seeking meanwhile to assort and choose 



THE LOVE-LETTER.— After Meyer von Bremen. 

the best from that literal flood of pearls coming to 
the inspired out of the world unknown. Of this 
latter and nobler class, in every quality and detail, is 
the subject of the glorious picture, drawn on wood 
by John S. Davis, after Antigua (Jean Pierre Alex- 
andre, born at Orleans, France), and bearing the ap- 
propriate title of " Inspiration. " The beauty, and 
almost the power, of a young god, sits on the face of 
the writer ; and it is not much to hazard the assurance 
that what he writes will both ennoble and enrapture 
the world. Indeed, such effects could not well be 
missing, 'in an effort from the pencil of Antigua, 
whose force and correct drawing are both well recog- 
nized, and who, in a large picture in the Luxembourg, 
of mother and children in a burning building, 
affrightedly waiting and hopelessly hoping for succor, 



is admitted to have taken rank among the very first of 
modern painters. "Inspiration" will find many ad- 
mirers, and deserve them — subordinating the physical 
to the spiritual, but admirable in both, and altogether 
a work filling the sense of satisfaction. 



A LOVE-LETTER WIDELY READ. 



No artist of the present century has managed to 
creep closer to the European heart — the critical as 
well as the emotional — than Meyer von Bremen, the 
German painter, gems from whose hand, counting 
for much more than their weight in gold, enrich some 
of the best British and Continental galleries, and 
have been in a few instances brought to America by 
the enterprise of Schaus, Knoedler, and wealthy art- 
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INSPIRATION. — After Antigua. 



